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Ao ?uhou' 3rraidhu lecL"xw with ao d avu561*r and no brenks, ?his muthod has been fouud
saful 4n eliminating the couvse at the firet sesgion,

Bo Emiergent asgenda avound & predetermined thamsz, staying away (es much as functional) from
"Dox A" of thz feoilowing commmmicstion model:

rational nonrational
verbal _ __ \&. AT B [
nonverbal ~-..J_. < .r\“M. ;}.. w.‘*l—

C. 15" lecturej 10" guads {to sharpen questions); plenum dislog (teacher + spokesman +).
Then repeat the three stages after further lunput (by lecture or student reporide

Do "On the subject of our course, my most intense experience this past week was.oco! (mem-
bers share events, encouniars, conversations, clippings, aquotaticns). Encourage others to
respond to cach contribution, then you do so on each as relates to where you all oxe in the
course (avoiding overlong minilectures!), Uhen this process gees dry,lecture {or other ine-
put: film, poster,,cic.) till attention begins to fall off; then use 1l:1 + pleaum zesponses.

E. Student report (of a credit student?); you 1:1 with himj then open discussion. (Then,
possibly, other student veports.) Lecturae ¢+ plenum discussion.

‘F.'Siﬁdéhta (having been assigned) all male nonverbal presentations, each followed by plenum
_discussion.

Go 1:1 (on assignment), then share In quads, then Teports and responsive lectuze(s).

SENSORY CUES: What fer the eye {(diagrams, posters, banners, literature, filmstrip, film\?
for the ear (phono, tape, ©tte)? £oT Lhocoed

OTHER DESIGNS (the above only bLeginning the list):
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