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Liz from Willis, 28 Aug 96 

Below is an excerpt from an upcoming THE HYMN review of 

THE NEW CENTURY HYMNAL. 

Please! This is only for you & Nevin: show it to no one else. The author has asked 

that there be no distribution, even by sharing one's own copy. 

The author, as you can see on the reverse of this sheet, is the most eminent living 

Methodist hymnologist. 

What distinguishes this revision from other general hymnals 

of this decade, 
is that most 

traditional-language and recently published hymns, 

446 by my 
count, are recast 

inclusive by 

the editors, 
exclusively in a hymnic Walect 

formed 

from a feminist-inclusive hypothesis of 

justice vs. aesthetics, 
and realized 

in an unrelenting pursuit 
of consistency. 

This narrow 

consensus 
produced 

the most ideological and 

doctrinaire hymnal-text of any 

recent US main- 

line denomination—a preponderance of 

traditional-language texts with scant reference the 

to 

author's original intent 

and theology, recast 
in 

commonplace 
images and misplaced 

metaphors, ' you 
Jane me Tarzan" 

phrases and bumpy prosody. 
The comm 

regard for a 
hymnal's historic and useful role to 

hold old 
and new metap ittee had little 

hors in 
creative

o for 

tension, conflict, competition 

and comfort. They also 
ignored the most 

compelling reasn 

revision—continue those tensions, 
not push them aside. 

In many 
regards, the hymnal appears 

the work of a sect, 
rather than 

a church—evangelical, 
reformed 

and catholic. It may 
be first 

US 
post-denominational 

hymnal. 
This hymnal, presumably intended 

as an instrument 
to enable persons to 

verbalize, form and 

express their piety, 
praise and 

prayer, seems 
best-suited for 

those of 
like mind, or likely to 

become like-minded. 
After reviewing the 

it of chan es it appears 
that the committee 

was either unaware, or 
disregarding of the 

importance of memory-stored 

religious symbol 

and metaphor 
re-presented when familiar 

words are 
sung in intergenerational 

setUngs. The hymnal's 
new 

language base prompts the "English-only" 

ar
gunt, in that 

persons 	

worship 

whose 
faith-images are embodied 

in traditional-language congregational me 
song are not

e 

welcome 

and cannot function in the liturgical community unless they 

speak and 
sing th 

hymnic dialect of the m
ajority. An ironic flashback to the plight 

of 	
grant forebears! 

Orchestrating the churches 
common 

language—its congregational song—in one tonality runs 

counter to 

my perceptions of the United Church of Christ's distinctive 

roots its : 

congregational, 

free-church, dissenting traditions; promoting, sharing and expressing 

tolerance 
for differing 

views, 

that in the mid-nineteenth century 

empowered 

Cmenical
hristian 

communities 
to talk, work and come 

together; 
more recently the catalyst for ecu 

initiatives in missions, 
human 

rights and education. 
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P.O. BOX 128001 
NASHVILLE, TN 

37212-8001 
Phone: 615-292-5734 
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CARLTON R. YOUNG, teacher, editor, composer and conductor, has the unique distinction of serving 
as editor of two revisions of hymnals for Methodists: The Methodist Hymnal, 1966; and The United 
Methodist Hymnal, 1989. 

Dr. Young was born and reared in Ohio. He was educated at the Cincinnati College-Conservatory of 
Music; Boston University School Of Theology; Union Theological Seminary, NYC; with further study 
in Vienna and Prague. In 1969 he received the Doctor of Music (h.c.) from Ohio Northern University. 

Prof. Young has served on the faculties and directed graduate studies in church music at Perkins School 
Of Theology, Southern Methodist University; and Scarritt College; and is Emeritus Professor of Church 
Music at Candler School Of Theology, Emory University. He has lectured at Westminster Choir 
College; Baylor University, Clairmont School Of Theology, Southern Seminary, New Orleans Baptist 
Seminary, Vanderbilt Divinity School, Presbyterian Seminary at San Anselmo, and The Methodist 
Theological School In Ohio. In 1995 Dr. Young lectured in Protestant seminaries and churches in China, 
Taiwan and Korea. He is a consultant for programs in music and other arts at The Scarritt-Bennett 
Center, Nashville, and music consultant and editor for the General Board of Global Ministries. 

He is a Past President and Fellow of the Hymn Society in The United States and Canada, and the first 
American to be named an honorary member of The British Methodist Church Music Society. From 1969- 
1972 he was choral director and lecturer in music for ACUIS, Graz University. From 1980-1990 he 
directed The United Methodist Youth Chorale in concert tours of England, Wales, France, Switzerland, 
Austria, East and West Germany. He has lectured, conducted clinics, and directed choir and hymn 
festivals in most of the 73 Annual Conferences of The United Methodist Church, 42 of the contiguous 
United States, and England, Germany, and Austria. In 1995 he received The Roger Deschner Award for 
distinguished service in music and worship from the Fellowship of United Methodist in Music, 
Worship and the other arts. 

Dr. Young's 150 published works are in major music catalogues. ASCAP has recognized Dr. Young's work 
as composer and editor with twenty-four awards presented by the Standard Awards Panel. Since 1971 
he has been a consultant and editor, (emeritus) with Hope Publishing Co., where he served as executive 
editor of Ecumenical Praise; Duty and Delight (Routley Remembered); His Life Be Praise (Erik 
Routley's Tunes and Texts); Hymnal Supplements I and II. He has written many articles in the field of 
church music and hymnody, including, "Hymn", for the Evangelischen Kirchenlexikon (EKL), 1989; and 
is included in Who's Who in the South and Southwest. 

He was co-author of Companion to The Hymnal, (for the 1966 Methodist Hymnal), editor Supplement 
To The Book Of Hymns. 1982, and co-author with John Holbert and S T Kimbrough, Jr., Psalms for 
Praise and Worship, A complete liturgical psalter, Abingdon Press, 1992, Companion to The United 
Methodist Hymnal, [19891 1993, Abingdon Press, My Great Redeemer's Praise, An Introduction to 
Christian Hymns, 1995, OSL Publications, Music of the Heart, John and Charles Wesley on Music and 
Musicians, 1995, Hope Publishing, and Stainer & Bell. 

Dr. Young is an ordained elder in The United Methodist Church, East Ohio Conference. He has served 
as Director of Music in churches in Massachusetts, Ohio, Texas and Georgia. From 1966-88 he was the 
Director of Music for nine General Conferences of the former Methodist Church, and The United 
Methodist Church. 

He is married to the former Marjorie Lindner. They have four children: Robert, James, Carol and 
Richard; and six grandchildren: Brook, Rebecca, Dyami, Kirby, Lena and Raymond. 
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